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Potsdam, October 22, 2022 
 
Museum Barberini Presents a Major Exhibition on Surrealism 
 
Potsdam, October 20, 2022—On Saturday, October 22, 2022, the Museum Barberini 
will open the first major exhibition to examine the Surrealists’ interest in occultism and 
magic. Including around ninety works, the exhibition covers topics ranging from the 
“metaphysical” painting of Giorgio de Chirico from around 1915 and Max Ernst’s iconic 
picture The Attirement of the Bride from 1940 to the occult visual worlds in the late 
work of Leonora Carrington and Remedios Varo. Well-known paintings by artists who 
have long been part of the art canon such as Salvador Dalí, Giorgio de Chirico, Max 
Ernst, and René Magritte will be juxtaposed with key works by lesser-known artists  
including Victor Brauner, Enrico Donati, Óscar Domínguez, Wifredo Lam, Wolfgang 
Paalen, Roland Penrose, and Kurt Seligmann. The exhibition also examines the signifi-
cant contribution made by women artists such as Leonora Carrington, Leonor Fini, 
Jacqueline Lamba, Kay Sage, Dorothea Tanning, and Remedios Varo. 

Including works by artists from fifteen countries and dating from the period  
between 1914 to 1987, this exhibition presents Surrealism as a global, transnational 
movement whose influence extended far beyond France of the 1920s and 1930s. 
Loans from over fifty museums and private collections including the Art Institute of 
Chicago, the Menil Collection in Houston, the Israel Museum in Jerusalem, the Museo 
nacional Thyssen-Bornemisza in Madrid, the Metropolitan Museum of Art and the 
Whitney Museum of American Art in New York, the San Francisco Museum of Modern 
Art, and the Centre Pompidou in Paris. Surrealism and Magic: Enchanted Modernity 
was organized in cooperation with the Peggy Guggenheim Collection, Venice, where 
this exhibition was shown from April to September 2022, parallel to the Venice Biennale. 

 
Including around ninety works by over twenty artists, the exhibition traces the development 
of the Surrealist movement. The works selected provide a rich overview of the stylistic 
and iconographic diversity of Surrealism—a movement that did not see itself first and 
foremost as an artistic and literary undertaking, but rather as an attitude to life. The point 
of departure for the exhibition project was the research of both curators from Venice  
and Potsdam: Gražina Subelytė’s dissertation on Kurt Seligmann, Surrealism and Magic 
(The Courtauld Institute of Art, 2021), and Daniel Zamani’s dissertation on the interplay  
of medieval and occult motifs in the work of André Breton (University of Cambridge, 2017).  

“Our extensive loan negotiations were based on the exceptional holdings of the  
Peggy Guggenheim Collection, which has one of the most significant holdings of Surrealist 
painting in the world. Many works that Guggenheim acquired as a patron of the Surrealist 
movement vividly demonstrate their appropriation of iconography from occult symbolism—
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including Victor Brauner’s The Surrealist, Paul Delvaux’s The Break of Day, Max Ernst’s  
Attirement of the Bride, Leonor Fini’s The Shepherdess of the Sphinxes, and Yves Tanguy’s 
The Sun in Its Jewel Case,” says Ortrud Westheider, director of the Museum Barberini. 
This foundation is supplemented by loans from over fifty international museums and private 
collections, many of which are icons of Surrealist painting. Proponents of the twentieth-
century canon such as Salvador Dalí, Max Ernst, and René Magritte are represented in the 
exhibition as well as artists who deserve to be rediscovered, including Óscar Domínguez, 
Wilhelm Freddie, Jacques Hérold, Wifredo Lam, Jacqueline Lamba, Wolfgang Paalen, and 
Roland Penrose. 

“Through their dreamlike images, the Surrealists aimed to stimulate the human imagi-
nation and inspire viewers to confront their emotions,” explains Daniel Zamani, curator  
of the exhibition. “Accordingly, an encounter with a Surrealist work was seen as a trans-
formative event that should open a new view of reality. Dorothea Tanning, for example,  
explained, ‘My work is about leaving a door open to the imagination so that the viewer 
sees something else every time.’ The exhibition Surrealism and Magic invites the viewer 
into this realm of fantasy that distinguishes itself decisively from the ‘alternative truths’ 
that are being proclaimed today.” 

 
Organized by the Museum Barberini, Potsdam, and and the Peggy Guggenheim Collection, 
Venice, the exhibition is curated by Gražina Subelytė (Venice) and Daniel Zamani (Potsdam). 
The exhibition is accompanied by a 240-page catalogue published by Prestel (2022) in 
English and German, with essays by Susan Aberth, Will Atkin, Victoria Ferentinou, Alyce 
Mahon, Kristoffer Noheden, Gavin Parkinson, Gražina Subelytė, and Daniel Zamani. 
 
Shift to the Unconscious and Irrational 
 
With the publication of the Manifesto of Surrealism in 1924, French writer André Breton 
founded a new literary and artistic movement. Originating in Paris, it soon became an  
international movement that set the tone of the avant-garde. In the acclaimed Exposition 
Internationale du Surréalisme, which took place at the Galerie Beaux-Arts in 1938, Breton 
brought together over two hundred works by sixty artists from fourteen countries. The 
focus of Surrealism was the world of dreams and the unconscious. Unlike Impressionism 
and Cubism, Surrealism does not have a unified style; it is a way of thinking. The artists 
wanted to examine their inner emotions to express their desires and fears. They chose 
between abstract, semiabstract, and figurative processes. This mysteriousness was 
aimed to introduce viewers to a dreamlike, “surreal” view of reality. 
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Magic and Occultism 
 
Many Surrealists were familiar with Sigmund Freud’s treatise Totem and Taboo. In this text, 
published in 1913, Freud associated the beginning of art with a magical impulse. He saw 
the belief in the “omnipotence of thoughts” as the main characteristic of magic. Breton and 
his companions were fascinated by the idea that inner desires and longing could directly 
influence external reality. Although they rejected the belief of the supernatural, they used 
magic as a many-layered metaphor for the surreal—a state in which the distinction  
between dream and reality was blurred. In addition, the Surrealists were familiar with the 
traditional comparison of magicians and painters, which are both in a position to create 
new, illusory worlds with the power of their imagination.  

Magic is closely related to occultism—a millennia-old system of ideas based on a belief 
in the existence of higher powers pervading the universe, while being closed to rational 
science. The “Theory of Correspondences,” according to which the universe is a single  
living organism in which humans and their environment, the micro- and macrocosmos, are 
interlinked through analogies and symbolic correspondences, is a central aspect. The  
Surrealists’ understanding of the occult was linked to the Latin term occultus, meaning 
“hidden” or “concealed.” For Breton and the Surrealists, however, the occult was not a 
synonym for a supernatural other world. Instead, they instrumentalized it as a metaphor 
for the surreal and the unconscious, whose abysses they aimed to investigate in their art 
and literature. 

 
Regeneration and Transformation 
 
While the investigation of occultism had played an important role since the beginnings of 
the Surrealist movement, they took on additional significance after the beginning of World 
War II. With the rise of fascist regimes in Europe, many Surrealists created works whose 
uncanny, fantastical landscapes mirrored their existential fears. Simultaneously, they used 
occult and magical motifs to express their hopes for regeneration and transformation. 
One source of inspiration was the symbolic language of alchemy, an occult secret science 
based on the idea of spiritual and material transformation. Like many of the Surrealists, 
Breton emigrated from Nazi-occupied France to the United States in the early 1940s and 
continued the group’s avant-garde activities in New York. His book Arcanum 17 (1945) is 
exemplary for the Surrealist program during World War II. The title of the book refers to 
the seventeenth Major Arcanum of the tarot deck, “The Star,” which in occult interpretations 
symbolizes hope, regeneration, and magical protection. Breton interwove his story with 
numerous allusions to myths and legends, especially magical female figures such as the 
Egyptian mother goddess Isis or the medieval mermaid Melusina—figures that he viewed 
as an expression of spiritual healing and cultural new beginning. 
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Modern Artist-Magicians 
 
Many of the artists who were in the circle of the Surrealists shared Breton’s interest in 
magic and occultism, including Victor Brauner, Leonora Carrington, Enrico Donati, Max 
Ernst, Leonor Fini, and Kurt Seligmann. Ernst, who was born in Brühl in western Germany, 
had been interested in the medieval folklore of his home country from an early age and  
explored alchemical symbolism as a student in Bonn. His move to Paris in the early 1920s 
contributed significantly to the “occultation” of the movement. A special issue of the 
American avant-garde magazine View published in 1942 celebrated Ernst as the leading 
artist-magician of Surrealism. One of the many illustrations in the magazine was a portrait 
of Ernst by his former partner Leonora Carrington, in which Ernst is led through a snow-
covered landscape by a white horse. His crimson feathered robe is reminiscent of  
ritual clothing of Siberian shamans. Ernst responded to the painting with his own picture 
Attirement of the Bride, one of the key works in the exhibition in Potsdam, in which he  
represented Carrington as a seductress with magical powers and for which Ernst was  
inspired by paintings of the Renaissance. Like many other artists featured in this exhibition, 
Ernst and Carrington were included in the Exposition Internationale du Surréalisme that 
Breton and Marcel Duchamp organized in 1947 at the Paris gallery of Aimé Maeght. The 
exhibition, which was dedicated to the subjects of myth and magic, comprised around two 
hundred works by around one hundred artists from twenty-five countries and marked the 
impressive new beginning of Surrealism in postwar France. 
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Invisible Forces. Magic of the Surreal 
 
In the Second Manifesto of Surrealism (1929), André Breton called for the "occultation"  
of his movement: the programmatic examination of occultism and magic. Despite this lively 
interest, the Surrealists rejected belief in the supernatural. Instead, they understood  
the surreal as an "absolute reality" in which the boundary between dream and reality is 
suspended. Many artists were inspired by the occult concept of endless analogies,  
according to which man and nature, microcosm and macrocosm are in a dynamic  
connection. In the magical notion of invisible forces working through the universe, they 
saw a metaphor for the unconscious and the depths of the human soul. Many of their 
compositions are akin to occult landscape depictions intended to express the dimension 
of the surreal. 
 
Tower of the Alchemist: Enrico Donati 
 

Invisible Forces. Magic of the Surreal 
 
In the Second Manifesto of Surrealism (1929), André Breton called for the "occultation"  
of his movement: the programmatic examination of occultism and magic. Despite this lively 
interest, the Surrealists rejected belief in the supernatural. Instead, they understood  
the surreal as an "absolute reality" in which the boundary between dream and reality is 
suspended. Many artists were inspired by the occult concept of endless analogies,  
according to which man and nature, microcosm and macrocosm are in a dynamic  
connection. In the magical notion of invisible forces working through the universe, they 
saw a metaphor for the unconscious and the depths of the human soul. Many of their 
compositions are akin to occult landscape depictions intended to express the dimension 
of the surreal. 
 
Tower of the Alchemist: Enrico Donati 
 
In the 1930s Surrealism became the internationally leading avant-garde movement. Its  
global scope was amply reflected by the Exposition Internationale du Surréalisme (1938) in 
Paris, in which sixty artists from fourteen countries participated. After the beginning of 
World War II, most of the Parisian Surrealists fled to the United States. Enrico Donati  
had studied at the Art Students League of New York and joined the circle of André Breton  
in the 1940s. His monumental paintings Tower of the Alchemist are among his most  
important Surrealist compositions. In 1947 Donati helped Breton organize the exhibition  
Le Surréalisme en 1947, in which the Surrealists staged themselves as modern artist- 
magicians and foregrounded themes of regeneration and rebirth. 
 
Fantastic Worlds: Magic and Metamorphosis 
 
Giorgio de Chirico was an important precursor of Surrealism. With his “metaphysical” 
painting he aimed to express the mystery and enigma of human life. His inexplicable  
paintings evoke the idea of a magical dimension that pervades everyday reality. Many  
Surrealists adopted de Chirico’s figurative style, producing meticulously executed pictures 
in which the irrational world of dreams and the unconscious finds concrete visual expres-
sion. While numerous works depict human protagonists participating in magical rituals, 
themes of transformation and metamorphosis as well as the regenerative powers of nature 
also play an important role. Time and again, the Surrealists combined their fantastic  
iconography with traditional occult symbolism. Evoking a sense of estrangement from  
reality was key to their pictorial strategies.
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Royal Wedding: Surrealism and Alchemy 
 
Many Surrealists were fascinated by the symbolism of alchemy – an ancient science  
concerned with the transmutation of matter. For them, the alchemical focus on the  
permanent refinement of cosmic primal matter (the prima materia) acted as a powerful 
metaphor for psychic and spiritual maturation. This reading is consistent with numerous 
publications that interpreted the legendary search for the Philosophers’ Stone as a  
symbol of individuation, including the writings of C. G. Jung. In alchemy, the fusion of the 
elements is symbolized by the “Royal Wedding”: the sexual union of man and woman, fire 
and water, the sun and the moon, the red King and the white Queen – a motif of erotic  
desire. The Surrealists drew inspiration from sources such as Émile-Jules Grillot de Givry’s 
occult study Le Musée des sorciers, mages et alchimistes (The Museum of Sorcerers,  
Magicians, and Alchemists, 1929). The third part of this lavishly illustrated volume was  
devoted to alchemy and its symbolism. 
 
Goddesses and Witches: Women as Magical Beings 
 
Since antiquity, the idea of “male” and “female” as complementary qualities associated 
with rationality and irrationality, day and night, order and chaos, has been a key part  
of the Western metaphysical tradition. The Surrealists were fascinated by the notion of 
women as irrational and magical beings who have a mysterious connection with the 
creative forces of nature. In numerous works, they staged female figures as goddesses, 
witches, or hybrid creatures, acting as fantastical embodiments of the surreal. The  
positive association of these characters with the world of dreams and the unconscious 
went hand in hand with the cultivation of highly problematic stereotypes. Furthermore, 
in Surrealist art, women are often portrayed as the objects of erotic desire. Painters 
such as Leonor Fini and Dorothea Tanning both countered and subverted the represen-
tation of women that underpinned the work of their male colleagues. 
 
The Mirror of Magic: Kurt Seligmann 
 
Kurt Seligmann joined the Surrealist movement in Paris in 1934. After the beginning of World 
War II, he went into exile in the United States. In 1948 he published the book The Mirror of 
Magic – a scholarly examination of the history of magic, with which many of the Surrealists 
were acquainted. Occult themes play a key role both in his paintings and in his printed 
works. Seligmann drew inspiration from the iconography of the carnival, which had been 
familiar to him since childhood through the festivities in Basel known as Fastnacht. “Magic 
was a stimulus to thinking,” he wrote in The Mirror of Magic, further elaborating, “It freed 
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man from fears, endowed him with a feeling of his power to control the world, sharpened 
his capacity to imagine, and kept awake his dreams of higher achievement.” 
 
The White Goddess: Leonora Carrington 
 
The English-born painter Leonora Carrington found her way to Surrealism in the late 1930s. 
After the beginning of World War II, she left Europe and subsequently settled in Mexico  
in the 1940s. Carrington avidly explored writings on magic and the occult, frequently  
incorporating their esoteric symbolism into her own works. She once described Robert 
Graves’s The White Goddess (1948), a study of the magical world of Celtic mythology,  
as the “greatest revelation” of her life. Many of Carrington’s works include elements that 
are borrowed from medieval and Renaissance art. The fantastic iconography of Hieronymus 
Bosch’s altarpieces fascinated the painter. Carrington also contributed a statement to 
André Breton’s 1957 book L’Art magique, in which she emphasized the importance of magic 
in modern art. 
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Museum Barberini, Potsdam:  
October 22, 2022–January 29, 2023 
 
89 objects    
 
Dr. Daniel Zamani, curator, Museum Barberini 
 
Anonymous (1) 
Victor Brauner (4) 
Leonora Carrington (9) 
Giorgio de Chirico (2) 
Salvador Dalí (1) 
Paul Delvaux (2) 
Óscar Domínguez (3) 
Enrico Donati (8) 
Max Ernst (5) 
Leonor Fini (6) 
Wilhelm Freddie (1) 
Jacques Hérold (1) 
Wifredo Lam (2) 
Jacqueline Lamba (2) 
René Magritte (2) 
André Masson (3) 
Matta (3) 
Wolfgang Paalen (2) 
Roland Penrose (2) 
Kay Sage (1) 
Kurt Seligmann (18) 
Yves Tanguy (4) 
Dorothea Tanning (4) 
Remedios Varo (3) 
 
KUNSTEN Museum of Modern Art, Aalborg 
Goddard Center, Ardmore 
The Baltimore Museum of Art 
Neue Nationalgalerie, Berlin 
Musées royaux des Beaux-Arts de Belgique, Brussels 
The Art Institute of Chicago 
The Museum of Contemporary Art, Chicago 
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Exhibition Space:  
 
Exhibition Design:  
 

Lee Miller Archives, East Sussex 
Musée d’art et d’histoire, Geneva 
The Menil Collection, Houston 
The Israel Museum, Jerusalem 
Museo nacional Thyssen-Bornemisza, Madrid 
Musée Cantini, Marseille 
The Minneapolis Institute of Art 
The Metropolitan Museum of Art, New York 
The Whitney Museum of American Art, New York 
Solomon R. Guggenheim Museum, New York 
Centre Pompidou, Paris 
Galleria nazionale d’arte moderna e contemporanea, Rome 
Mart, Museo di arte moderna e contemporanea di Trento  
e Rovereto 
Musée d’art moderne et contemporain, Saint-Étienne  
Métropole 
Fine Arts Museums of San Francisco 
San Francisco Museum of Modern Art 
Moderna Museet, Stockholm 
Tel Aviv Museum of Art 
Tenerife Espacio de las Artes, Santa Cruz de Tenerife 
Weinstein Gallery, San Francisco 
Williams College Museum of Art, Williamstown 
Peggy Guggenheim Collection, Venice 
 
Delphine Hérold-Wright Collection 
Amy and Eric Huck Collection 
Mark Kelman Collection 
Ulla and Heiner Pietzsch Collection 
Rowland Weinstein Collection 
and numerous private collectors who wish to remain 
anonymous 
 
1,244 square meters 
 
Gunther Maria Kolck, Hamburg, and 
BrücknerAping, Bu ̈ro für Gestaltung, Bremen 
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Address:  
 
 
 
Opening Hours: 
 
 
 
Admission and Tickets: 
 
 
 
 
Social Media: 
 
 
Barberini Digital:  
App, Prolog,  
Close-Ups,  
360-Degree Panorama 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Museum Barberini 
Alter Markt, Humboldtstrasse 5–6 
14467 Potsdam 
 
Daily except Tuesdays: 10 a.m.–7 p.m. 
Monday and Wednesday to Friday for kindergartens and 
schools (by appointment only): 9–10 a.m. 
 
Monday and Wednesday to Friday €16 / €10, 
Saturday/Sunday and holidays €18 / €10 
Free admission for children under eighteen and secondary-
school pupils 
 
#SurrealismusBarberini, #MuseumBarberini on Facebook, 
Instagram, Twitter, YouTube.   
 
The Barberini App serves as your personal guide before, 
during, and after your visit to the museum. It includes  
audio guides for your museum visit in German and English, 
with tours for adults and children, wall texts in simple  
language, service information, an overview of events,  
e-tickets, and videos featuring interviews with experts. The 
app is available at the App Store and on Google Play. 
https://www.museum-barberini.de/app/en 
 
Barberini Prolog introduces you to the current exhibition. 
As a compact, multimedia website, it gives an overview  
of the subject matter and works in the exhibition and is the 
perfect way to prepare for your visit to the museum or  
to recommend the exhibition to your friends. 
www.museum-barberini.de/surrealism 
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Events and Educational 
Program:  
 

Gražina Subelytė from the Peggy Guggenheim Collection, 
Venice, and Daniel Zamani, Museum Barberini, present key 
works from the exhibition in the filmed series Close ups. In 
addition to being shown daily in the museum’s auditorium, 
the talks are available in the media center of our website as 
well as on the Barberini App. 
 
The 360-Degree Panorama on our website enables you  
to digitally explore the exhibition. The navigation system 
makes it possible to virtually move from room to room in 
the exhibition and view every picture in detail through  
the zoom function. (Available starting in mid-November.) 
 
Each exhibition is accompanied by a rich program of  
educational offerings and events for all ages and interests. 
The complete program along with updates and new items 
is available on our website:  https://www.museum-barberini. 
de/en/kalender/formate. 
 
Selected Events: 
 
Public tours are offered on weekdays at 11 a.m. and 12 noon, 
and on weekends at 11 a.m., 12 noon, and 3 p.m. The  
Barberini Kids guides offer Children Explain Art tours on 
Sundays. A combination tour of the Museum Barberini 
and the Berlin State Museums is available on two different 
dates, including the Surrealism and Magic exhibition in 
Potsdam and the Surreal Worlds exhibition at the Scharf-
Gerstenberg Collection in Berlin. 
 
Lectures and Talks: The Museum Barberini offers two 
public introductory tours every day in the auditorium at  
12 noon and 3 p.m. On weekends, the museum offers the 
Art for Children Event on Saturdays and Sundays from  
11 a.m. to 1 p.m., and there is an introduction for families and 
children in the auditorium on Saturdays and Sundays at  
2 p.m. Karole P. B. Vail, director of the Peggy Guggenheim 
Collection in Venice, will give an online live lecture entitled 
“Peggy Guggenheim: Redeeming Women Artists” in  
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collaboration with the American Academy in Berlin. Curator 
Daniel Zamani will present the concept of the Surrealism  
exhibition in a conversation with Lisa Zeitz, editor in chief 
of the German art magazine WELTKUNST. In an online 
lecture, Zamani and Gražina Subelytė will talk about the 
scholarly research involved in putting together the exhibition. 
In the series Art Special, lectures held at the museum  
and online lectures will investigate topics relating to the 
current exhibition (“Surrealism and Symbolism” and  
“Magical Visual Worlds: The Women Surrealists and the 
New View of Women”) and the collection of Impressionist 
paintings at the Museum Barberini (“Art and Nature:  
Biotopes in Impressionist Landscapes”). All lectures are 
presented as online events on Wednesdays at 6:30 p.m. 
and as live lectures at the Museum Barberini on Thursdays 
at 5 p.m. 
 
Symposium: On October 26, 2022, the Sixteenth  
Conference of the Museum Barberini will present the 
subject matter of the Modigliani exhibition that is  
planned for 2024 at the Museum Barberini. 
 
Activities for Children and School Kids: The Art Action for 
Children takes place every Saturday and Sunday at 11 a.m. 
Tours and workshops for schools and kindergartens  
can be booked at any time during the day and are available 
in a variety of foreign languages. The museum opens  
early at 9 a.m. for such groups. Our  KunstGeschichten  and 
Writing Workshop, which can be downloaded on our  
website, are a perfect way for children to prepare for and 
follow up on their visit. 
 
Free Event: Ukrainian Refugees are invited to attend a free 
weekly Museum Meeting in Ukrainian on Mondays from  
4 to 6 p.m. In addition, the Museum Barberini offers tours in 
Ukrainian and Russian. 
 
Barberini Live Tour: For all visitors who are unable to 
come to Potsdam but do not want to miss out on any of the 
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exhibitions at the Museum Barberini, we offer personal 
tours from the comfort of your home. Experienced guides 
will take you through the current Surrealism exhibition and 
the Hasso Plattner Collection of Impressionist paintings 
using 360-degree images in an interactive tour that is avail-
able in English and German. The tour can be booked daily 
on our website and through visitor services at 
live_tour@museum-barberini.de, +49 331 236014-499. 
 
Barrier-Free Offerings: The Museum Barberini offers 
tours in simple language as well as barrier-free telephone 
tours for blind and visually impaired visitors. 
 
Film Program and Concerts: The Museum Barberini will 
present thematic documentary films in cooperation with 
ARTE on three Sundays, including the documentary Meret 
Oppenheim—A Surrealist on Her Own. The Filmmuseum 
Potsdam will present a film series that is thematically 
matched to the Surrealism exhibition.In cooperation with 
the Kammerakademie Potsdam, a concert talk will be held 
on November 18, 2022, as part of the “Sound of Color” 
series, in which works by composers who were contempo-
raries of the Surrealists will be presented. 
 
The Quiet Morning series has become a tradition since  
the founding of the Museum Barberini. On two dates the  
museum will again offer thematic yoga sessions, this time 
inspired by Surrealism and Magic. 
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- 
 

Mit seinem im Oktober 1924 erschienenen Manifest des Surrealismus  

begründete der französische Schriftsteller André Breton eine  

literarische und künstlerische Strömung, die bald zur führenden  

internationalen Avantgarde avancierte. Im Zentrum des Surrealismus  

stand die Hinwendung zur Welt des Traums, des Unbewussten  

und des Irrationalen. Die Künstlerinnen und Künstler tauchten in  

das Ideenreich der Magie ein. In ihren Werken griffen sie auf  

okkulte Symbole zurück und pflegten das Selbstbild eines Magiers,  

Sehers und Alchemisten. Die Ausstellung Surrealismus und Magie.  

Verzauberte Moderne ist die erste umfassende Werkschau, die  

das Interesse der Surrealisten an Magie und Okkultismus in den Blick 

nimmt. Sie spannt den Bogen von der „metaphysischen Malerei“  

Giorgio de Chiricos um 1915 über Max Ernsts ikonisches Gemälde  

Einkleidung der Braut (1940) bis zu den okkulten Bildwelten im Spät-

werk von Leonora Carrington und Remedios Varo. 
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Victor Brauner (1903–1966) 
Der Surrealist, 1947 
Öl auf Leinwand, 60 x 45 cm 
Peggy Guggenheim Collection, Venedig  
(Solomon R. Guggenheim Foundation, New York) 
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Contents 
 
•    Daniel Zamani, “Magical Beginnings: André Breton and the ‘Occultation of Surrealism’” 
•    Kristoffer Noheden, “Modern Minotaurs: Surrealism, Myth, and Magic in the 1930s” 
•    Gražina Subelytė, “Metaphors of Change: Surrealism, Magic, and World War II” 
•    Alyce Mahon, “Of Kings and Queens: Alchemical Desire and the Surrealist Imagination” 
•    Susan Aberth, “Modern Enchantress: Leonora Carrington, Surrealism, and Magic” 
•    Gavin Parkinson, “Toward L’Art magique: Surrealism and Magic in the 1950s” 
•    Daniel Zamani, “Hidden Dimensions: In Search of the Surreal” 
•    Will Atkin, “Endless Metamorphosis: Surrealism and Alchemy” 
•    Victoria Ferentinou, “Agents of Change: Women as Magical Beings” 
•    Gražina Subelyt , “The Alchemy of Painting: Kurt Seligmann” 
•    Victoria Ferentinou, “Sisters of the Moon: Leonora Carrington and Remedios Varo” 
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Surrealism and Magic: Enchanted Modernity 
Edited by Vivien Greene, Michael Philipp, Gražina Subelytė, 
Karole P. B. Vail, Ortrud Westheider, and Daniel Zamani 
 
With contributions by Susan Aberth, Will Atkin, Helen 
Bremm, Victoria Ferentinou, Alyce Mahon, Kristoffer  
Noheden, Gavin Parkinson, Gražina Subelytė, and Daniel 
Zamani 
 
Prestel, Munich 2022 
Hardcover with dust jacket, 272 pages, 24 × 30 cm,  
200 color illustrations, ISBN 978-3-7913-7814-5 (English 
edition), ISBN 978-3-7913-7813-8 (German edition) 
Available in bookstores for 42 euros and in our museum 
shop for 34 euros. 



Press images and credit lines are available on our website: 
https://www.museum-barberini.de/en/presse/4818

Victor Brauner 
The Surrealist, 1947 
Oil on canvas 
60 x 45 cm 
Peggy Guggenheim Collection, Venice  
(Solomon R. Guggenheim Foundation, New York) 
© VG Bild-Kunst, Bonn 2022,  
Image: Solomon R. Guggenheim Foundation, New York 
(Photo: David Heald) 
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Max Ernst 
Attirement of the Bride, 1940 
Oil on canvas 
129,6 x 96,3 cm 
Peggy Guggenheim Collection, Venice  
(Solomon R. Guggenheim Foundation, New York) 
© VG Bild-Kunst, Bonn 2022,  
Image: Solomon R. Guggenheim Foundation, New York 
(Photo: David Heald)
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Giorgio de Chirico 
The Child’s Brain, 1914 
Oil on canvas 
80 x 65 cm 
Moderna Museet, Stockholm, Purchase 1964 
© VG Bild-Kunst, Bonn 2022,  
Image: Moderna Museet, Stockholm 
 

Leonora Carrington 
Grandmother Moorhead’s Aromatic Kitchen, 1975 
Oil on canvas 
79 x 124 cm 
The Charles B. Goddard Center for the Visual and  
Performing Arts, Ardmore, Oklahoma 
© VG Bild-Kunst, Bonn 2022 /  
Image: The Charles B. Goddard Center for the  
Visual and Performing Arts, Ardmore, Oklahoma 
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Leonora Carrington 
The Necromancer, ca 1950 
Oil on canvas 
73 x 54,5 cm 
Private collection, courtesy Weinstein Gallery,  
San Francisco 
© VG Bild-Kunst, Bonn 2022,  
Image: Weinstein Gallery, San Francisco  
(Photo: Nicholas Pishvanov und Carter Andereck) 
 



René Magritte 
Black Magic, 1945 
Oil on canvas 
79 x 59 cm 
Musées royaux des Beaux-Arts de Belgique, Brussels,  
Bequest of Georgette Magritte, 1987 
© VG Bild-Kunst, Bonn 2022, Image: Musées royaux des 
Beaux-Arts de Belgique, Brüssel (Photo: J. Geleyns) 
 
 

Remedios Varo 
Celestial Pablum, 1958 
Oil on canvas Masonite 
91,5 x 60,7 cm 
FEMSA Collection, Monterrey 
© VG Bild-Kunst, Bonn 2022,  
Image: FEMSA Collection, Monterrey 
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Max Ernst 
Day and Night, 1941/42 
Oil on canvas 
112,4 x 146,1 cm 
The Menil Collection, Houston,  
with funds provided by Adelaide de Menil Carpenter 
© VG Bild-Kunst, Bonn 2022,  
Image: The Menil Collection, Houston  
(Photo: Hickey-Robertson) 



Leonor Fini 
Ends of the Earth, 1949 
Oil on canvas 
35 x 28 cm 
Private collection 
© VG Bild-Kunst, Bonn 2022 
 

Dorothea Tanning 
The Magic Flower Game, 1941 
Oil on canvas 
91,5 x 43,5 cm 
Private collection, South Dakota 
© The Estate of Dorothea Tanning /  
VG Bild-Kunst, Bonn 2022 
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Kay Sage 
Tomorrow Is Never, 1955 
Oil on canvas 
96,2 x 136,8 cm 
The Metropolitan Museum of Art, New York,  
Arthur Hoppock Hearn Fund, 1955 
© The Estate of Kay Sage / VG Bild-Kunst, Bonn 2022,  
Image: bpk, Berlin / The Metropolitan Museum of Art  



Paul Delvaux 
The Break of Day, 1937 
Oil on canvas 
120 x 150,5 cm 
Peggy Guggenheim Collection, Venedig  
(Solomon R. Guggenheim Foundation, New York) 
© VG Bild-Kunst, Bonn 2022,  
Image: Solomon R. Guggenheim Foundation, New York 
(Photo: David Heald) 

Leonora Carrington 
Cat Woman, 1951 
Carved and polychrome wood 
ca. 202 cm high 
Private collection 
© VG Bild-Kunst, Bonn 2022 
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Sun: The Source of Light in Art 
February 25–June 11, 2023  
  
The composition of Claude Monet’s painting Impression: Sunrise of 1872, which gave  
Impressionism its name and is now 150 years old, focuses on the red disc of the rising 
sun. This picture is the catalyst for the exhibition Sun: The Source of Light in Art,  
which examines sun iconography from antiquity to the present. The sun plays a central 
role in European art as a symbol or personification of divine powers, a motivating force 
in mythological narratives, an atmospheric element in landscape paintings, and an intensi-
fication of color in the modern era. The exhibition brings together around eighty works,  
including sculptures, paintings, manuscripts, works on paper, and books from antiquity to 
the present, and pictures by Peter Paul Rubens, J. M. W. Turner, Caspar David Friedrich, 
and Sonia Delaunay. Among the more than thirty lenders are the Staatliche Kunstsamm-
lungen Dresden, the Museo nacional Thyssen-Bornemisza in Madrid, the Bayerische 
Staatsgemäldesammlungen in Munich, the Musée du Louvre in Paris, the National Gallery 
of Art in Washington, D.C., and the Albertina in Vienna. 
 
An exhibition of the Museum Barberini, Potsdam, and the Musée Marmottan Monet, Paris.  
 
Clouds and Light: Impressionism in Holland   
July 8–October 22, 2023 
  
Landscape painting originated in Holland, and the realism of the Old Masters of the  
seventeenth century long set the standard. With the development of plein-air painting in 
France, nineteenth-century Dutch painters found new inspiration. The painters of the 
Hague School captured the changing light of nature in vast, cloudy sky using a range of 
gray tones. Beginning in the 1880s, Impressionist influences from France sparked an  
interest in cityscapes and images of modern life, followed by the exuberant freedom of 
color in the painting of Pointillism. The exhibition Clouds and Light: Impressionism in  
Holland brings together around one hundred works by around forty artists, including 
Johan Barthold Jongkind, Vincent van Gogh, Jacoba van Heemskerck, and Piet Mondrian. 
Among the lenders are the Rijksmuseum and the Stedelijk Museum in Amsterdam, the 
Kunstmuseum Den Haag in The Hague, the Dordrechts Museum in Dordrecht, the Kröller-
Müller Museum in Otterlo, and the Singer Museum in Laren. 
 
An exhibition of the Museum Barberini, Potsdam, in collaboration with the Kunstmuseum 
Den Haag, The Hague. Under the patronage of the Ambassador of the Kingdom of the 
Netherlands to Germany, His Excellency Ronald van Roeden. 
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Munch: Transforming Nature 
November 18, 2023–April 1, 2024 
  
This is the first exhibition to examine Edvard Munch’s landscapes. It focuses on Munch’s 
investigation of nature and his view of nature as both a cyclical self-renewing power and a 
mirror of his own inner turmoil. Munch developed a pantheistic understanding of nature, 
which he projected onto the forests and coasts of Norway. The dramatic weather conditions 
depicted in his paintings are especially topical due to the current climate crisis. The  
exhibition brings together around ninety loans from museums such as Munchmuseet in 
Oslo, the Museum of Modern Art in New York, the Dallas Museum of Art, the Staatsgalerie 
Stuttgart, the Museum Folkwang in Essen, and the Von der Heydt-Museum in Wuppertal. 
 
An exhibition of the Museum Barberini, Potsdam; the Clark Art Institute, Williamstown;  
and Munchmuseet, Oslo.
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